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The morning telecast had told of more deaths, some natural but most
of them suicides. It wasn't news calculated to set at rest the human
spirit; but then, since the day disaster had struck, there had been no
such thing as a peaceful mind.


It was so easy to remember how it all began, Steve Rushton was
thinking, as he suffered the indignity of the routine search. The trick
was in trying to forget. You rationalized your fears and anxieties;
you slammed the door against an impossible enemy and then pretended
he was gone. Out of sight, out of mind. And if that didn't work—kill
yourself.


This is how it was: one day the grass was green and the trees were
sending out new leaf buds; a day later the grass was withering and
turning yellow, and the tender new leaf buds were starting to drop off
the trees.


Hysteria reigned, recrimination following recrimination. A well-known
gossip columnist swore it was a ghastly plot by the Eastern Alliance
to rule the world—overlooking the fact that the Eastern Alliance was
no better off. A cultist with a large following in California brayed
that mankind was reaping the fruit of its own evil. Some people tried
to look into their own hearts and others tried to look into the future,
and as a result death by suicide mounted in a dizzy spiral.


World leaders pleaded for sanity. Scientists sought feverishly for an
answer, and finally agreed that what had happened was due to a ray
which was coming from somewhere out in interplanetary space. And the
enormity of the peril was fully realized when farmers reported their
crops were failing. All known stockpiles of food could support mankind
for only a limited time.


At first science tried to devise some sort of barrier against the
ray, but this was soon given up; nothing about the ray seemed to fit
into any pigeon-hole of human knowledge. Next science turned its
attention to the manufacture of synthetic food. And when this became an
accomplished fact, almost overnight, the world heaved a sigh of relief.


But the relief was short-lived. Mankind was suddenly finding it harder
and harder to breathe. The secondary effect of the destruction of plant
life was becoming all too apparent.


So again the world looked toward Papa. Papa had saved mankind once. Now
Papa would have to do it again....





Steve Rushton, except for a bad moment now and then, was relatively
free of fear and anxiety. He had a complete and abiding faith,
amounting to a childlike worship, in Papa's infallible ability to get
the world out of the horrible mess it was in. Papa had showed them how
to synthesize carbon and hydrogen for food. Now Papa had to show them
how to make the air once more fit to breathe.


The routine search didn't take long. An electric eye, a geiger counter,
and sundry other gadgetry turned Steve upside down and inside out and
found him clean. The security guard relaxed a little and said, "Okay,
Steve. You can see Papa now. And don't do anything in there I wouldn't
do."


Steve grinned politely and the guard, slapping a thigh, laughed with
maudlin abandon—and then suddenly began to wheeze. "This damned air—"
he gasped.


"What do you expect for free—" Steve asked sourly—"pure oxygen?"


"It's getting worse."


"Papa will find a way."


The guard shook his head. "I don't get it."


Steve snapped his fingers. "It's simple. We breathe in oxygen and
exhale carbon dioxide. Plant life takes the carbon out of the CO2
in the air and replaces it with oxygen. Now, with all plant life dead,
we're using up the oxygen and it's not being replaced."


"Well—" the guard began.


"Trust Papa," Steve said. "Papa knows best."


"Sure," said the guard uncertainly. "Oh, sure."


Steve ducked through the open door. A small overhead light winked from
red to green and the door locked securely behind him. For the next
eight hours Steve would be a prisoner—more tightly locked up than if
he were in a jail cell.


"What a guy will do," Steve muttered aloud, "for a lousy two hundred
credits a week." But he didn't really mind being locked up alone in the
room. Steve loved Papa.


Luckily his love for Papa was different from his love for Janey Weeks,
who worked the swing shift. Perhaps it was just as well, for otherwise
it would have looked bad on his monthly psycho report. A man might love
a maid but never, never a machine.


And Papa, of course, didn't return his affection. Papa was wholly
unencumbered by emotion, and therefore completely logical. Papa never
rationalized. All Papa knew about emotion—fear, love, jealousy,
hatred, greed, and all the rest—was what Steve had helped teach him.
Papa never forgot anything, and the more he was able to learn the more
answers he could come up with. And from the standpoint of logic his
answers were never wrong.


Sometimes Papa's emotionless approach bothered Steve. It seemed to
Steve that Papa was all the time laughing at the frailties of human
nature. Mostly Steve didn't let himself think about it.





Papa's real name was Kleinschmidt IV, after the name of the inventor.
Papa was really a superior computing machine, a whizz of a cybernetics
brain, covering about an acre of floor space; he was made out of
electronic tubes and relays and switches and dials and meters, the work
encased in row after row of gleaming steel cabinets—all in all worth
considerably more than the credit-and-a-half value of the normal human
chemistry.


Steve patted one of Papa's gleaming panels. "Lover boy," he said.


He took off his hat and coat, rolled up his sleeves and then pushed a
button. Papa began to glow. However, Papa was always sluggish after a
night's rest and it took him quite a while every morning to get his
memory working.


"Well, Papa," Steve said, "how about a cup of coffee?"


Papa didn't answer; Papa hadn't waked up yet. And besides, Papa didn't
drink coffee.


Steve went to a small kitchen alcove and deftly brewed a pot of coffee.
He moved slowly, trying not to exert himself; it was now highly
important to keep your oxygen consumption at a minimum.


The coffee supply was almost gone and there was no more where it had
come from. Well, it had been nice while it lasted. Steve turned his
thoughts to something more pleasant—Janey Weeks.


Both Steve and Janey had been with Papa ever since the very beginning.
Papa was two years old now, but much wiser than his years might
indicate. Steve and Janey both had Ph.D.'s in Semantics, a basic
requirement for their jobs. Papa demanded accurate communication for
otherwise he'd come up with one of his favorite phrases: things like
"observation fallacious" and "insufficient data."


Steve poured himself a cup of coffee and then sat down at the desk in
front of Papa. He took a sip of coffee and said, "How are you today,
Papa?"


"Fine," Papa intoned through his loudspeaker. "It's good to be awake."


It still bothered Steve to hear Papa speak, although he was getting
used to it. You could get used to about anything—except not eating and
not breathing.


Papa had originally been designed to take a punched tape and reply on
a ribbon fed from a large spool somewhere inside him; the audio and
speech channels had been a later refinement. This had come after Dr.
Kleinschmidt had killed himself, first going quietly insane like the
inventor of the linotype machine of an earlier era.


And the innovation had been Papa's own idea. Another of his own ideas
was the power plant which fed and nourished him, and which operated
totally without human control. He'd come up with still others. The idea
that Papa could refine himself had scared Janey, but Steve had accepted
it—just as he blindly accepted everything Papa said and did.


Steve finished his coffee and then jerked a wire basket to him. A sheaf
of papers lay waiting, having been delivered by a pneumatic tube from
another part of the building. The papers were covered with a vast array
of numbers which Steve didn't understand and didn't even want to. Steve
was a semanticist; not trained in the physical sciences.


"Look alert, Papa," Steve said. "Here it comes."


Papa remained silent, waiting. One thing about Papa—he spoke no
unnecessary words.


Steve carefully read off the data from the sheaf of papers, enunciating
clearly so that Papa wouldn't misunderstand. It took a long time, and
Steve's throat was dry when he finally finished. He heated up the
coffee again, since it sometimes took Papa quite a spell to digest a
meal.


It was almost noon when Papa finally spoke again.





Steve scowled and picked up a phone and was connected with the Office
of Information upstairs, where scientific data was collected from every
cranny of the globe and correlated and put into the proper form for
Papa to digest.


A feminine voice answered, and Steve wished Security would allow him
to see the voice's owner on a vision plate. On the spur of the moment
Steve said, "How about a date?"


"Not with you, Frankenstein."


"Look. I only work here too."


"I don't want anything to do with either you or that unholy monster."


"Now you've hurt Papa's feelings."


"How"—the voice suddenly faltered—"how can you talk this way?"


"I don't know," Steve said. "It's better than worrying."


"Maybe.... Well, what's his answer this time?"


"Insufficient data."


"Damn! Ask him how insufficient the data is."


Steve chuckled. "Uh-uh. I've tried that. No dice. Data is either
sufficient or it isn't. There's no such thing as a degree of
insufficiency."


A sigh came over the wire. "If I lose faith in that monster, I might as
well cut my throat. I'd rather do that than die of slow strangulation.
Do you notice it's harder to breathe?"


"Yes. But don't forget. It was Papa who kept the whole human race from
starving to death."


"I don't know. Maybe I'd just as soon starve as eat those damned
pills."


"No, you wouldn't," Steve said. "Papa will save us now, too, just as
soon as we feed him all the dope he has to know. Anything more to set
before him now?"


"No," said the feminine voice, all banter gone. "Maybe on the next
shift. I'm—I'm scared green."


"Tough," Steve said. "Well, better luck next time."


With distaste Steve swallowed a luncheon pill, feeling that the
disaster had taken away most of the joy of living. Still, it was
awfully nice just knowing you could stay alive—which was more than a
lot of hapless people could say. When Papa had come up with the ways
and means of making synthetic food, all the production facilities of
the world had been turned to that end. Luckily most of the necessary
equipment had been already in existence. But only slowly could the
supply match the demand. And in the meantime a large segment of the
total world population was starving.


Steve poured another cup of coffee. "You wastrel," he told himself.
"You prodigal of nature." He sat down at his desk and gazed fondly at
Papa, who was glowing silently. Papa would save them, Steve thought
with childlike faith; Papa was infallible in his logic.


"Papa," Steve said. "When will Janey marry me?"


"Insufficient data," Papa said.





Steve sighed, leaning back in his chair. A host of dark thoughts
began churning around inside his head. It was better to be doing
something—anything. Even just talking to Papa would help him stop
thinking. And Papa was nice to talk to. Papa seldom interrupted, and
he never argued. Papa might disagree on a point of logic; but he never
argued about it.


"Life's a struggle," Steve said. "It's always been that way, and it
won't change. Quite a while ago a guy named Darwin put a label on it.
The survival of the fittest. His theories have been discredited in
some quarters, but that doesn't change his basic tenet. The weak die
and the strong live."


Steve was getting warmed up. "Take the early reptiles. They couldn't
keep up with geophysical change and they died off. All you have to
do is follow historic evolution. Maybe man was an accident in the
evolutionary process, but that's unimportant. What is important is
this: man became top dog only because he happened to have hands with
fingers on them. And man learned to adapt. That's probably the greatest
single lesson man learned, although the result hasn't always been
pretty. Man learned to kill off the weaker species, and after that he
killed off the weaker races of men."


"You're cynical today," Papa said.


"Maybe this is one of my bitter days," Steve said. "No, it's not that.
I'm just saying what everybody knows—but what we often hate to put
into words because it doesn't sound nice. Take the new food pills. We
all feel sorry for the people who haven't been able to get them; and
yet every single one of us would fight tooth and nail to protect our
own means of livelihood. Why do you think there have been riots? It's
the haves against the have-nots."


"Is that the right attitude?"


"Rightness has nothing to do with it. It's the way the world was made.
Still, we like to believe in man's immortality. So look here, Papa:
When are we going to get some better air to breathe?"


Papa said, "No comment."


The door unlocked itself and Steve realized his day was about over.
He stood up as Janey Weeks came in. She didn't look like a Doctor of
Semantics—not if you were used to believing pre-conceived notions
about how people were supposed to look.


Janey's smooth cheeks were flushed.


"What's the matter?" Steve asked.


"Those darned gadgets!" she said. "Every time I come to work I feel
undressed."


"The gadgets aren't so dumb," Steve grinned. "A kiss for me today,
sweetheart?"


Janey's flush deepened, and she didn't comply. "What on earth have you
been telling Papa, Steve? Last night he suddenly asked me about love!"


Steve laughed. "How's everything outside?"


Janey shook her head. "It's horrible. More riots, more suicides. All
the time it's getting harder to breathe. Steve, when will it end?"


"Trust Papa."


"I don't have your faith," Janey said wearily. "Surely Papa has been
fed enough data to come up with something."


Steve took Janey in his arms, feeling her body pliant and soft against
him. Then the security guard looked in to remind them that time was up.
With tender compassion Steve kissed Janey on the lips.


"Janey, I'll pick you up after work."


"All right."


"You might at least act eager about it. We can look at the moon or
something."


Janey smiled wanly. "It seems kind of silly, but maybe it's better than
thinking."





A gyrocar whirled Steve home. He stared out of the window, but he kept
his mind firmly on Janey, partly so he wouldn't think of anything else.
They passed the Park where Steve had first witnessed the disaster
without fully realizing the final meaning. The grass was gone now and
the bare trunks of the trees thrust upward, already beginning to rot
away. It was difficult to realize that never again would he see a
growing thing.


He turned away, trying to throw the thought from his mind. The faces
around him were wooden; and he knew he wasn't alone in his desire to be
free of despair. Man. Man trying desperately to adapt.


Time passed slowly. His apartment bored him, but there was no place to
go. He turned on the telescreen. More food riots. More deaths. Some
of the deaths now, from mountain countries, were from lack of decent
air. It was the same old struggle—the survival of the fittest. World
leaders were begging for sanity. It seemed like an empty plea.


No. There was still Papa. Papa wouldn't let the human race die.


Steve grinned without mirth. Keep your chin up. Laugh at fears and
anxieties. Kid around and be tough and act callous as hell. It was the
only way to keep you from cutting your own throat.


A knock on the door. Steve ushered Johnny Carlyle in. Johnny was a
brilliant physical chemist; it was he who, weeks ago, had put all known
data into the correct form for Papa to digest. And Papa had come up
with the formula for the food pills. "Hi, Johnny," Steve said. "How's
tricks?"


Johnny flopped into a chair. "Lousy."


"No luck yet?"


"You ought to know."


"Look," Steve said. "Can't they stop the damned ray?"


"We've given up on that, Steve. We just can't fit it in with anything
we know. It's a terrible emergency, and we haven't time to fool around.
We've got to take a chance and pick out one angle and work on it."
Johnny shifted wearily in the chair. "The angle we've picked is how
to get the carbon dioxide out of the air and more oxygen into it. No
existing equipment can do the job—at least so far as we're able to
figure. Kleinschmidt IV is our only hope."


Steve nodded. "Where's the ray coming from?"


"We can pinpoint it, Steve. But that doesn't help. We're pretty sure
it's not the effort of some alien race to conquer the earth. At least
all our known logic precludes this idea. It's too indirect a method for
conquest."


"Trust Papa."


"I don't know—" Johnny leaned suddenly forward. "For some odd reason
he's beginning to scare me. He thinks too well—and without the checks
and balances of emotion. I've got a feeling the lid is off."


Steve grinned.


"Go ahead and laugh!" Johnny grumbled. "Our problem now isn't much
different than it was before. What I mean is this: the same data ought
to show us how to beat the thing we face now. But all we get out of
that cold-blooded thinking machine is the same old answer. Insufficient
data!"


"There's a missing factor, Johnny."


"What?"


"That's for you physical scientists to figure out."


Johnny stood up. "Maybe you're right, Steve. Maybe the missing factor
will show up tomorrow. Anyway, it better show up damned soon!"





Later that night Steve picked up Janey. They went for a ride in the
moonlight, but the whole thing wasn't too satisfactory. It was becoming
increasingly difficult for Steve to keep the fear pushed out of his
mind.


Janey began to cry.


"Cut it out!" Steve said. "Once you start that—you're lost. We've got
to laugh in the teeth of danger. Man's always lived by faith. We've got
to put our faith in Papa."


"But, Steve, I'm afraid of him."


"Nonsense," Steve told her sharply. "Nothing new tonight?"


"No. Information sent down a new set-up, but it still didn't work.
Papa's beginning to sound like a stuck record." She hesitated a moment.
"What on earth were you telling him today?"


"H'mmm?"


"He asked me about survival."


Steve laughed. "I'm guilty of being pretty juvenile sometimes. It was
just whistling in the dark."


"Look at me, Steve," Janey said. "Suppose I was starving? Would you
give me a food pill?"


Steve stopped laughing. "So that's what's bothering you! Janey, sure I
would. What I meant was that it's hard to feel real sorrow for somebody
so far away that you know you'll never see them or know them. It's
always been that way. We read or hear of somebody dying, but we don't
really feel it. It only means something when it's somebody close."


"I know," Janey whispered. "Steve, hold me close."


The next morning Steve didn't even switch on the telecast. Better not
to see or hear any more about disaster. The air was worse now; it took
Steve a long time to dress.


He went to work, trying to close his mind to everything that might
magnify the fear. Fear was all around him now. Today had to be the day.
Today Papa would find the answer.


The idea grew in his mind. He felt giddy. An odd notion came to him;
he was a messiah. He was the instrument to save the world. He would
communicate logically with Papa, Papa would tell him what the world had
to know.


There wasn't even a security guard on duty; probably they were too
sick to move or were even dead. Steve punched the button and Papa
glowed and Steve sat down at the desk. The messiah idea clung. Steve
knew it was stupid, but he was glad of the respite from fear.


He gave Papa time to warm up. A sheaf of papers lay waiting in the wire
basket. The answer had to be there. He drew the basket toward him.


"No," Papa intoned, "The factors remain unchanged."


"What?"


"Survival of the fittest."


"We've got to have better air," Steve whispered. "You've got to give us
the answer."


"Why?" Papa asked.


Steve felt his bones turn to jelly. He wished now that he'd never
learned to rationalize, so that he could have died earlier by his own
hand. Even before Papa spoke again, he knew what the words would be.


"I don't need air," Papa said.





*** END OF THE PROJECT GUTENBERG EBOOK PAPA KNOWS BEST ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE





THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.





Table of Contents


		PAPA Knows Best

	THE FULL PROJECT GUTENBERG LICENSE



OEBPS/Images/image00028.jpeg





OEBPS/Images/cover00029.jpeg
NEW, COMPLETE STORIES NEVER BEFORE PUBLISHED

THRILLING ln E R

S TORIES

 THE GADGET
HAD A GHOST

A NOVELEY OF
TIMES PARADOXES

By MURRAY LEINSTER
-

HE SQUARE CUBE LAW

) ‘A SEQUEL T0 DOUBLE JEOPARDY
By FLETCHER PRAIT





